


	
	
	

	
	

	
	
	
	
	











	
	

	
	



	

	
	



	

	
	

	
	
	
	
	



	
	

	
	
	



	
	

	



	

	



	

	
	

	



	

	



	
	
	
	

	
	
	



	
	

	
	



	

	

	



	

	



	



	

	



	

	
	
	



	
	

	
	



	

	
	

	
	



	
	

	



	
	
	

	



	

	
	

	
	
	
	



	

	
	



"The Voice of Inspiration", 2020



Hou Zichao's paintings usually use rich layers and glorious textures to stack the scenes 
he picked from nature. These stacked layers seem to move slightly, and the natural 
scenery condensed in them will rub against each other in the painting and make a 
sound. The natural scenes in Hou Zichao's paintings are separated from nature, cross-
ing the picture and entering a realm between human feelings and "inhuman feelings". 
In this situation, through Hou Zichao's painting language, natural scenery accumulates, 
competes, coordinates, interlocks and serves as a basis for each other, exuding an irre-
placeable momentary yet eternal will.

K

Heaven and earth in a pot

For Hou Zichao, creating landscape paintings has always been a reflection on the 
relationship between himself and the surrounding world. In his paintings, Hou 
Zichao constructs a different world that can incorporate his complex worldview.

Q&A

"Oasis", 2019

K: Why did you choose to paint landscapes? What kind of personal experience led you 
to choose your current painting methods and themes?

H: This problem is still difficult to express in a few sentences. It may also be a problem 
that I have been facing and thinking about when painting landscapes. When I figure it 
out, I may stop painting landscapes.

KINFOLK abbreviated as K
Hou Zichao's abbreviation is H



K: When looking for inspiration, how do you pick up/combine elements in nature?

H: For example, there is a peach tree in front of my house. I see it every day when I go 
out, but I never pay too much attention to it. One day when I went out, I dropped some-
thing in my hand. When I bent down to pick it up, I found several mushrooms with 
strong colors growing under the tree. It was at this time that I decided to draw these 
mushrooms, but in fact, I was drawing my relationship with the tree. 

I have been working on and off a project called "Looking for Dragons and Shooting Fu", 
which is a "treasure hunt" through the six lines of divination in the Book of Changes. 
For a period of time, whenever I go out for the day, I will make a divination, and then 
look for the object pointed to in the hexagram according to the direction in the hexa-
gram. Sometimes I can find very concrete things based on the information in the hexa-
gram, and I will draw them. Of course, sometimes the information given in the hexa-
gram is difficult to imagine as a concrete object, and the "treasure hunt" will fail. The I 
Ching is like a four-dimensional map, which is a tool for me to pick up inspiration.

"Auspicious Omen", 2020



K: What kind of relationship do you think you have with nature?

H: During this year’s epidemic, I spent most of my time in the studio. I saw too many artificial 
trees and stones in the park where the studio is located every day. After a long time, I will feel that 
the scenery in the city is not “scenery”. I feel a strong desire to go out. The reason is that what I 
want is actually an unknown, unfamiliar and uncommon state, but the most important thing is 
the sense of surprise. It’s not that the nature in the city is not “nature”. Occasionally when I en-
counter the reflection of neon lights like “sunset” in the city’s underground garage, it will make 
me stop. At this time, “nature” is in a very humanistic way. appear in daily life. I feel that this kind 
of "nature" is no longer limited by geography, and has become vast and blurry - the snowy moun-
tains in VR Headset, the end of the world I want to reach in World of Warcraft... I am basically 
still in nature. Be in the position of an observer.

"Fruit", 2020

K: How do you transform and shape the forms in nature into your own painting lan-
guage?

H: I am pursuing a designed sense of reality, like a duel scene in a martial arts movie. 
Cliffs, boulders, bamboo forests, waterfalls, all the "props" that should be found in the 
surrounding environment are all available and reasonable, but after all it is an "edit",
including two masters of duel.



"Ideal Party", 2019

K: What kind of visual effect do you want to present in your painting?

H: Cheerful, open, not cluttered but rich enough. Nature is a complicated picture, but 
contemporary people are particularly keen on simplifying it. 

Margin

K: When did you fall in love with traveling?

H: It is normal for most urbanites to like to travel.

Travel that transcends ordinary life is the source of inspiration for many artists' 
creations, and so is Hou Zichao.

K



"No Time for Romance", 2020

K: What is your state of consciousness during travel?

H: Nowadays, travel is basically long-distance. Most people choose to fly from A to 
B. The moving process is very passive. As soon as the door is closed and the door is 
opened, I become an outsider. There is too much unfamiliar information that suddenly 
appears. I am traveling. Basically, I am constantly digesting information.

Shadow in screen

For Hou Zichao, creating landscape paintings has always been a reflection on the re-
lationship between himself and the surrounding world. In his paintings, Hou Zichao 
constructs a different world that can incorporate his complex worldview.

K: Why do you use an iPad to create? What role does iPad play in your creation?

H: Today, the iPad is already a very basic tool for artistic creation. The earliest connec-
tion between the iPad and my creation was mainly using the iPad to draw some sketches 
outdoors and do some simple image processing in a timely manner. It’s very convenient 
because you don’t need to bring paint, paper and pen, and there are many brush effects. 
Slowly, some of the digital effects and usage methods on the iPad affected some of my
painting habits in real painting. For example, in the past, when painting required a col-
or, it had to be blended, but on the iPad, the selection was made from the color wheel; 
including the ability to zoom in and out when drawing some details. A vector image is 
infinitely enlarged or reduced. These processes do not appear "natural" enough in real 
paintings. This contrast stimulates my creation.



"Fruit", 2019

K: How do you achieve smooth translation between iPad drawing and canvas?

H: I was obsessed with some brush effects at the beginning, and I would actively imitate 
them. I would focus on the effects, which would cause a sense of frustration and make 
the creation not smooth enough. Later, when I become familiar with painting, it becomes 
a natural way of working. When creating, my attention will be more allocated to con-
trolling the overall picture. But sometimes this smoothness makes me very uneasy, be-
cause the chance of making mistakes becomes less, no surprises, not enough surprises. I 
often change my working methods after painting for a period of time to create some tool 
difficulties. Therefore, in my painting process, there is no direct translation relationship 
between iPad and canvas.



"Tourist at the Cape", 2019

K: What do you think is the difference between iPad painting and canvas painting? 
From another perspective, what is the difference between iPad as a painting tool and 
traditional painting tools?

H: No matter what kind of tools, they are ultimately meant to help me achieve my con-
ception of the image. The implementation of some new technologies has given us many 
new visual experiences. Whether it is the sharp outline of the 3D model or the layered 
relationship, these structured images appear to lack warmth. There are huge differenc-
es between the scenery expressed in traditional paintings, the scenery processed by dig-
ital graphics, and the real scenery, but the audience will habitually believe that all three 
truly reflect the scene in nature. I express these three in one picture in my painting. Of 
course this is not an absolute formula, but this is one of my painting logics.



"Half a Tree", 2018

K: How to deal with the control and loss of control produced by drawing on iPad and 
canvas, or the unconscious tremors in creation?

H: Sometimes, I feel like I am painting like a target shooter, pursuing the state of shoot-
ing with just raising my hand and hitting the tenth ring with every stroke, or in other 
words, I am enjoying the pleasure of controlling muscle memory. But after all, people 
are not machines. No matter how skilled you are, there will always be errors and miss-
es. Missing the target is a mistake, but missing the target and hitting the fruit on the 
tree is the unexpected joy of hitting the target.

Tributary

K

For Hou Zichao, creating landscape paintings has always been a reflection on the re-
lationship between himself and the surrounding world. In his paintings, Hou Zichao 
constructs a different world that can incorporate his complex worldview.

K: Have you tried other creative media? What kind of media are they?

H: I have done some installations and sculptures based on painting before. Because I 
am at home due to the epidemic, I am also using VR equipment to make some virtual
three-dimensional works. I have recently been experimenting with some materials and 
want to transform these virtual works.



K: What is the relationship between other media and your paintings?

H: I think people who do two-dimensional works and those who do three-dimensional 
works have different understandings of space, and there are obvious differences in the 
works they produce. It is difficult to break away from the long-term two-dimensional 
way of thinking to observe and control a three-dimensional space in three dimensions, 
so I have always called these works "three-dimensional paintings" rather than installa-
tions or sculptures. This kind of relationship is like experiencing dry landscape, which 
requires a fixed point of observation. In the setting of dry landscape, you will find that 
the viewer does not directly enter the dry landscape, but watches from a preset position.

K: What is your latest source of inspiration?

H: I recently did a personal project in Hong Kong called "No Time for Romance". The 
exhibition revolved around a peach tree in front of my studio: in summer the peaches
ripen and fall to the ground, attracting countless insects, mosquitoes and flies; Heavy 
rains and strong winds knocked down the telephone poles and the surrounding strong
trees, but this peach tree remained unmoved. Its branches had been broken a long time 
ago due to the weight of too many peaches on the tree. The peach blossoms were in full
bloom in the spring, but I haven't admired them for two days yet. Peach gum fell all over 
the roof of the car... This tree is like an unpleasant neighbor, constantly intruding into
the daily life of my studio, and from time to time it will give me some "gifts" that I don't 
need much. As the days go by, the atmosphere becomes warmer.

The paintings in the exhibition are all small scenes in the yard. The original travel plan 
was delayed due to the epidemic. I have more time to get along with the surroundings, 
a new perception of time, some wishful thinking, a little ambition, and some doubts. To 
summarize what I have seen and heard in the past six months: In the summer of 2020, 
the outside of the yard has been a mess, but this peach tree has been in order.

"Desert Store", 2019



	
	

	
	



	

	
	
	



	

	



	



	
	

	
	



Hou Zichao: The word landscape is full of artificial meaning. 
I use it to describe a relationship.

March 20, 2018

Art Pioneer

Hou Zichao

Hou Zichao was born in 1988. He studied at the High School Affiliated to Central Acad-
emy of Fine Arts. In 2009, he studied in the UK and studied at Central Saint Martins 
College of Art and Design. In 2014, he obtained a master’s degree from Chelsea College 
of Art, majoring in fine art. Hou Zichao depicts the scene between virtuality and reality 
in his mind through implicit expressions of landscapes rather than characters. 

#artavant-grade 



Hou Zichao, clay, 2017, acrylic on canvas

In Hou Zichao’s works, in addition to the blur effect caused by spray painting, there is 
also the processing of the edges of objects. This kind of processing also comes from his 
observation of images in different media. He found that in the graphic language of 3D 
models, the edge processing of objects is completely different from the way in which the 
edges of objects change with excessive color changes in traditional paintings, showing 
an independent and deliberate sharpness. 

Whether it is re-understanding the edge lines of objects in the form of 3D models; or 
using the “layer” thinking method in the graphics processing software Photoshop to 
understand the spatial relationships in paintings. Hou Zichao is re-expressing painting 
in a completely different way from traditional ideas. 



Due to the imaging method of digital images, whether it is the sharp outline of the 3D 
model or the clear relationship between layers, the relationship between objects be-
comes simple and lacks a sense of warmth. Although there are huge differences be-
tween the scenery expressed in traditional paintings, the scenery processed by digital 
graphics and the real scenery, the audience will habitually believe that all three truly 
reflect the scene in nature. Hou Zichao’s works deliberately imitate the coldness of digi-
tal images through various methods. 

In terms of the choice of “landscape”, Hou Zichao’s interest in man-made landscapes 
originated from his observation of parks. He discovered the interesting characteristics 
of urban parks: although the landscapes in the parks are imitations of nature by human 
society, they try to avoid them as much as possible. It removes the dangers that exist in 
nature and contains a lot of modifications to nature. The various safety measures and 
signs in the park make these imitations of nature somewhat unnatural. 

The sudden rain, oil and acrylic on canvas, 2018



During a hiking trip in the wild in 2016, Hou Zichao intuitively felt the threats and 
uncertainties in the real natural environment for the first time; at the same time, he felt 
that the “natural landscapes” in the park more or less reflected people’s expectations of 
real nature. 

Falling Rock, 2018, acrylic on canvas 

debut, 2017, acrylic on wood panel



This time, in the YT Mini Exhibition #005 Hou Zichao's solo exhibition jointly present-
ed by YT and Aoyu, a work titled "Appearance" was exhibited. When talking about this 
work, Hou Zichao mentioned the story of "Water Margin": "Song Jiang and Chai Jin 
were drinking. After drinking, Song Jiang became unsteady and kicked over a wooden 
shovel, which angered the hero who was warming up next to the wooden shovel. A hero 
who fights tigers in Jinggan appears." In his view, the appearance or occurrence of many 
things in nature is attractive because there is a secondary factor guiding it. The descrip-
tion of Wu Song's "appearance" "At that time, Song Jiang was used as an "opportunity". In 
the work "Appearance", it happens to depict a moment when a branch falls on a stone. 

YT: In this exhibition "Fountain", the themes of the works presented are all based on 
landscape. How do you view the relationship between Eastern landscapes and Western 
landscapes? 

Hou Zichao: "Landscape" and "landscape" are different concepts. In Eastern aesthetics, 
landscape is not just a physical scenery, but an ideal construction on nature. However, 
landscape is more like "landscape" in English, which is an expression of nature. The 
depiction of the scene. I prefer to call my works "landscapes". The purpose of painting is 
not to use objects to describe things or people, nor to copy a beautiful scenery. The word 
"landscape" is full of "artificial" meaning. I feel that I am describing a "relationship". 
Sanrei Shigemori said, "Art is to weave higher beauty in the contact between nature and 
unnatural."

YT: The fountain in this exhibition is presented in Aoyu’s Japanese-style dining 
space. Most of your works are also influenced by Eastern literature and philosophy. 
How do you view the relationship between this?

Hou Zichao: In fact, my understanding of the relationship between artificial land-
scape and symbolism is similar to that of Japanese dry landscape. In the setting of 
dry landscape, you will find that the viewer does not directly enter the dry land-
scape, but watches from a preset position. Beauty is certainly necessary for the 
setting of dry landscapes, but the creators of dry landscapes express richer philo-
sophical thinking through the concept of "using sand
as water and stone as mountains", and also embody the "sorrow of things, mystery, 
and wabi-sabi". "Cultural theme.

YT: How do you think your work is different from previous exhibitions when it is 
presented in a catering environment?

Hou Zichao: It’s okay if I’m full. It’s good to look at the paintings.

YT MINI EXHIBITION #005·Hou Zichao·Fountain
2018.3.23 - - 2018.5.21

Aoyu·Guanghua Road Store
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